
A Comedy of Tenors 

Cast of Characters 

 

Henry Saunders    Male 50‐60  Loud, over the top, Opera Manager, American, at times 

speaks with a poor French and Swedish accent 

 

Max        Male 30‐40          Saunder’s former assistant, now opera singer, married 

to Max’s daughter, Maggie, anxious, busy, tenor voice, must be able to sing selected opera pieces 

 

Tito Merelli / Beppo  Male 50‐60  Most famous opera singer of all time, speaks with an 

Italian accent, married to Maria, father of Mimi, insecure but boisterous, tenor voice, must be able to 

sing selected opera pieces, Double role 

 

Young Man / Carlo Nucci   Male 25‐35  New most famous opera singer of all time, 

American accent, in love with Mimi, must wear only underwear in some scenes, very handsome,  tenor 

voice, must be able to sing selected opera pieces 

 

Jacques/ Tito double at end  Male     French Accent, announcer voice, must look 

enough like Tito from behind to double at the end of the show, small role 

 

Maria Merelli    Female 40‐60  Very beautiful and stylish, thick Italian accent, wife of 

Tito, mother of Mimi, firey, loud 

 

Mimi Merelli    Female 20‐30    Beautiful daughter of Tito and Maria, must wear 

underwear in some scenes, aspiring actress, loves Carlo Nucci 

 

Tatiana Racòn    Female 30‐45    Beautiful Russian soprano, had an affair with 

Tito many years ago, soprano voice, must be able to sing, over the top dresser 
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 Rehearsal Rehearsal Rehearsal    
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Performance #2
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November 2019
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Comedy of Tenors Comedy of Tenors
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\ SAUNDERS•Bonjour. Je suis Henry Saunders. Qui, c'est moi. C'est vrai, c'set moi. C'est vrai. 
S'il vous plait, je veux parler avex Monsieur Max, Ie tenor. Merci. I'll wait. 

(He sees the wash bucket and picks it up with distaste; 
into phone.) 

Max! Get up here! I don't care if you're rehearsing, I need some help. The 
concert starts in three hours and Tito isn't here yet. And look at this place. 
Nothing's ready for him! There's all this food to put out, we need to check the 
bathrooms to make sure they're clean, you know the French, and oh my God, 
the maids have left some underwear on the floor. 

(He picks up panties and hose from the floor and stuffs 
them into his pocket.) 

What kind of hotel is this?! Yes I know I chose it, but I shouldn't have to stuff 
underwear into ... Because I'm the producer! I was the Mayor ofCleveland! 
Now get the hell up here! 

(He slams the phone down and starts to clean up the room, 
talking to himself as he goes.) 

The biggest concert in the history of opera, and I'm taking the cellophane off 
the cold cuts. What's this? 

(He picks up something from the buffet table and it 
turns out to be a whole tongue; he juggles it with 
disgust.) 

Ahhhh! It's a tongue! Uchh! Oh my God. What's the matter with these 
French? They'd eat the wax off the linoleum if it had vinaigrette on it. 


(As he puts the tongue back on the table, there is a 

knock on the front door. Knock, knock, knock!) 


Come in! 

(He pulls the door open and Max enters, out of breath. 

Max is in his mid-30s.) 


Max! 

MAX 

Mr. Saunders. 


SAUNDERS 

What took you so long? 


MAX 

No Tito yet? 


SAUNDERS 

Tito Merelli? Has he ever been on time in his life? 


MAX 

Sir, he is the most famous opera singer in the world. 
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SAUNDERS 
And does that mean he gets to keep me waiting? 

MAX 
Well, sort of. Maybe his plane is late. 

SAUNDERS 
Well that would be a novel excuse. The last time he didn't show up was 
because of his drinking and womanizing. 

MAX 
Sir, I'm in rehearsal. You're paying an orchestra and it's downstairs waiting 
for me. 

SAUNDERS 
Max, I need some help up here! You were my assistant for ten years. Have 
you forgotten ten years of your life? Do you have amnesia or something? 

MAX 
No, sir. But now I'm an opera singer. 

SAUNDERS 
You're a what? 

MAX 
Oh no. 

SAUNDERS 
What are you again, Max? I must have missed it. 

MAX 
J'm a singer and you gave me a chance and-and now I have a career but we 
have a concert tonight in less than three hours and now I have to go back to 
rehearsal! 

SAUNDERS 
And I want you to go back to rehearsal, Max, as soon as you check all the 
toilets to make sure they aren't/ilthy, and make sure there's no more 
underwear lying on the floor, and then find that jackass Tito Mere/Ii! 

MAX 
(picking up phone and clicking the clicker) 

I'm giving you four minutes, but that's Ah, bonjour. Parlez-vous angl- Oh, 
good. We're expecting Tito Merelli and his wife and they're arriving on 
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SAUNDERS 

Trans-America Flight 102 from Rome 

MAX 
Trans-America Flight 102 from Rome, and we'd like to know if the plane is 
late. Merci. 

(he hands Saunders the phone) 

Hold this. ['11 check the rooms. 


(He runs into one of the bedrooms.) 

SAUNDERS 
(calling to Max) 

Tito in Paris . Can you imagine? I'll bet he's out at the Follies Bergere, 
drinking champagne out of some filthy slipper. 

MAX 

(off) 


That's not fair! 


SAUNDERS 
Do you know what's riding on this concert, Max? My entire reputation's at 
stake! 

MAX 
(off) 

I know that, sir! 
(Max buzzes out of the bedroom and into the next.) 

That one's fine . The bed looks nice. 

SAUNDERS 
That's all he needs is a good bed so he can have sex with the maid and sleep 
through the concert. 

MAX 
(off) 

You shouldn't give him such a hard time. He's been a really good friend to 
me, and I think he's going through a sort of personal crisis. 

SAUNDERS ~~Oh, no. The poor thing. Is he off his linguini? Can't drink his chianti fast 
enough? 

MAX 
(entering) 

I think he's starting to feel his age. I mean, he's almost as old as 
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(stops himself) 

as some of the older opera singers who are still performing. 


SAUNDERS 
Really feeling your oats, aren't you, Max. Old man Saunders is heading over 
the hill, is that the idea? 

MAX 

No! No, no! 1-1-1 didn't mean 


SAUNDERS 
J have fought to be in this position, Max. I've fought for 30 years, and now I'm 
producing the biggest concert in the history of Paris. 

MAX 

(into the phone) 


Hello? Yes I'm still here. Oh good! Thank you. Merci. 

(hangs up) 

His plane landed a half hour ago, so he should be here any minute, now I have 
to go, they're all waiting for me. 

(Max runs out through the front door.) 

SAUNDERS 
If I get through this week without a heart attack, it'll be d - .. . 

(He spots something sticking out of the sofa. He pulls 
on it and it's a brassiere.) 

Oh for God's sake. Why don't they just put a sign up: "Welcome to France, 
Fornication in Progress." 

(Knock, knock, knock! The front door.) 
Max, would you stop horsing around! Just wait'll you see this. 

(He opens the door and the Merellis are there. Tito is 
the famous Italian opera singer and Maria is his 
stunning wife. They're dressed with style, straight out 
of an Italian fashion magazine. They both have strong 
Italian accents, and they both look unhappy. They step 
into the room. Saunders is still holding the brassiere.) 

And with this symbol of the City of Paris, I bid you welcome. 

(He tosses it away.) 

MARIA 

')..,0 Ciao. 
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TITO 
Ciao. 

SAUNDERS 
How lovely to see you again. And how was your flight? You had a good 
voyage, I hope? 

TITO 
It was a-lousy, thank you. 

SAUNDERS 
Oh. I'm sorry. But I trust you checked in downstairs all right? 

TITO 
That was a-worse. 

MARIA 
Tito, enough. 

TITO 
It was an insult. 

MARIA 
They didn't know. 

TITO 
They should have known! It's a-their job! 

SAUNDERS 
What happened? 

MARIA 
It was nothing. The girl at the desk, she thinks he's another opera star named 
Carlo Nucci. 

TITO 
Carlo Nucci. 

MARIA 
She make a mistake. Is no big deal. 

TITO 
How could I be Nucci, eh? He's young, he's a-hot stuff, he's the greatest tenor 
in the whole world! 

MARIA 
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Tito, please. 

TITO 
I get in the taxi at the airport, on the radio is a-Carlo Nucci. I get to the lobby, 
a beautiful girl with a big a-chest, she say "Bonjour, Mr. Nucci, we are so 
proud to have you in our hotel! " 

MARIA 
My husband is having a crisis. 

TITO 
Liar! 

MARIA 
Pig! 

TITO 
Witch! 

MARIA 
Child! 

TITO 
Diva! 

MARIA 
Shut up! 

TITO 
Shut up a-youself! 

SAUNDERS 
Well, you both seem to be in good spirits. Why don't I tell you about the 
logistics for the day, then we'll do the concert and ship you right back out. 
Ha! This hotel, as you can see, is part of Olympic Stadium where our concert 
will unfold in just three hours. Tres Horores. Mr. Merelli, you know the 
running order, all quite standard, and soon you, your friend Max, and the 
famous tenor Jussi Bjorling, who arrived here yesterday from his home in 
Sweden - and who would have guessed 

(with a Swedish accent) 
dey have der opera in a-Sveden butja dey do - ha, ha! - the three of you will 
take the stage in front of thousands of your greatest fans for the concert of 
the century: The Three Tenors! 

(Ring!) 
Excuse me. Hello? Yes, Jacques. 

(covering the phone) 
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It's Jacques, my French assistant on the project. Cool as a cucumber. 
(into the phone) 

What? Jacques, calm down and say it slo - STOP STUTTERING! 
(covering the phone) 

We don't think of the French as stutterers and yet
(phone) 

What?! He quit?! jussi Bjorfing just quit?! Don't move, J'ff be right down! I will 
fix it,jACQUES, CALM DOWN BEFORE I STRANGLE YOU! 

(hangs up) 

TITO 
Is there a problem? 

SAUNDERS 
No. No, no. That was an exercise that Jacques and I do in case there ever was 
a problem, and he handled it brilliantly. But I think I should be going now to 
make sure that everything is running smoothly, the machine is in gear and 
vroom we're off! 

(He runs out.) 

(Tito sits with his head in his hands and moans.) 

MARIA 
Tito, what is a-with you ? 

TITO 
I'm a-getting old, Maria. The stars a-fade. The lights a-go out. 

MARIA 
That's from La Boheme. 

TITO 
So what?! That's not the point! It used to be, the girls at the stage a-door, 
they were four a-deep. I sign autographs, they want to hug me. "Take a 
picture, Tito." "We love a-you, Tito." Now everybody want a-Carlo Nucci. 

MARIA 
Noo. 

TITO 
When I was young, maybe ten year old, I hear my own voice singing in a
church and it was so beautiful I say that's from a-God. I say thank you God, 
you are good man. After that, I sing everywhere, eh? Every opera house. 
Every concert. I'm a big a-star. But then, six month ago - J never tell you this 
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before - I'm a-singing Donizetti and my voice a-crack on the high C. Just a
once, but everybody in the place, they look at me and go "Uh oh. He's a
getting old. It's a-good-bye Tito." 

(sob) 

I cannot live this way without respect and honor. 


MARIA 
~~That's from Madame Butterfly. 

TlTO 

Maria! 


MARIA 

Tito, you've got to stop this. You're in a-you prime. 


TITO 

My prime. Puh. I am being tortured in dungeon. 


MARIA 
That's from Tosca. 

TITO 
Would you stop it! 

MARIA 
But it's a-in a-you head! Your voice is just as good as ever! On the stage you 
got a-heart, you got a-soul! You still eat like a pig, but that's a-not new. 

TITO 

Boh. 


MARIA 
Hey. Nothing has changed! Except maybe you forget some things now and 
then. 

TITO 

I forget things? Me? Like what? 


MARIA 

It's a-not import. It makes no difference. 


TITO 

No! You tell me! I forget things. Tell me! 


(She sighs.) 
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More than I think? What, you got a man on the side for all the urges? Maybe 
you got two men. For urge a-one and urge a-two. Cause apparently I'm not 
doin' so good with number three! 

MARIA 
Don 't change the subject! 

TITO 
I'm a-not change l ! The subject is Mimi, my daughter, my life, who is still a baby, 
and ifany man even touch my girl, I'm gonna KIU HIM! And now I'm gonna 
take a NAP!! 

(Tito pulls the afghan off the sofa and walks into the 
master bedroom. Maria follows him and they slam the 
door and they're gone.) 

(However ... when the afghan comes off the sofa, it 
reveals their daughter Mimi in the arms of a young man. 
They're both wearing very little - just underwear and 
barely that - and they're both disheveled. Obviously, 
they were fooling around before Saunders first entered 
the room, and they've been lying there frozen, under the 
afghan, ever since. As the afghan comes ot{ they spring 
to their feet, still sta nding on the sofa .) 

(Also, though Mimi is the MerelJis' dau ghter, she was 
brought up in America and has an America n accent, as 
does the Young Man.) 

YOUNG MAN2> 0 
Oh my God. Your father's going to kill me. 

MIMI 

J know he is. I told you we should go to a hotel! 


YOUNG MAN 

This is a hotel l 


MIMI 

I meant a hotel that doesn't h,we my father in it! 


(In the bedroom, off:) 

TITa 
I tell you Mimi is a good a-girl, she's the best a-girl, and she's gonna wait till she 
talk to her father l 
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MARIA 
How do you know this? 

TITO 
Because ifshe doesn't, I'm gonna KILL HER! 

(Back in the living room:) 

MIMI 
This comes perilously close to French farce. 

YOUNG MAN 
I think we should get out of here as quickly as possible. 

MIMI 
I think that's a very good idea. 

(They spring into action. Mimi grabs a second afghan 
off the chair and pulls it around her, then they 
desperately look for their clothes.) 

YOUNG MAN 
Where are my pants? They were right here! 

MIMI 
Shh! 

YOUNG MAN 
Where are my pants! 

MIMI 
I'll tell you after I find my dress! 

(At which moment, the door to the bedroom flies open 
and we see Maria calling back into the room, holding the 
knob, but facing into the bedroom, calling to Tito. Mimi 
and the Young Man plaster themselves against the wall 
and freeze.) 

MARIA 
I get a-you pills! 

TITO 
(off) 

I don't want a-pills! And where's a-the luggage? 
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MARIA 

I'll call downstairs. 


TITO 

( off) 


So do it already! 

MARIA 
Fine! 

TJTO 

(off) 


FINE! 

(Bang! Maria goes back into the bedroom and slams the 
door, never having seen the two kids.) 

YOUNG MAN 
Did I just have a heart attack? 

MIMI 
Are you still breathing? 

YOUNG MAN 
Yes. 

MIMI 
Then no. 

YOUNG MAN 
Ha! There's my pants! Oh, thank God. Oh they're so beautiful! 

(He starts pulling them on.) 

MIMI 
Wait! 

(she gazes romantically into the distance) 
You know this does have something timeless about it. Two young lovers, 
defiant in the face of the old generation that would stand in the way of their 
innocent desires. It reminds me of A Midsummer Night's Dream without the 
fairies. Embrace me. 

(They embrace.) 
My God I love you. 

YOUNG MAN 
I love you too, but l'llloveyou more if we get the hell out ofhere! 
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MIMI 
Right! Let's move! 

YOUNG MAN 
Wait! Don't you have a big audition or something? 

MIMI 
That's not till five. It's three o'clock. 

YOUNG MAN 
It's four-thirty. 

MIMI 
(scornfully) 

It is not. 
(he shows her his watch) 

Oh my Cod! Did we fall asleep?! 

YOUNG MAN 
I think so. 

MIMI 
Oh my Cod! This is your fault. 

YOUNG MAN 
My fault?! 

MIMI 
Yes! You're just like a man-

YOUNG MAN 
I'm like a man -? 

MIMI 
You act all lovey-dovey till the chips are down, then you fall asleep, now 
where's my dress?! 

YOUNG MAN 
Well f can 1001< for it if f get my pants on first! 

(He's hopping around on one leg, struggling to get his 
trousers up - at which moment, Maria reenters.) 

MARIA 
(calling back to Tito and closing the door behind her) 
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I think I left my purse in the

(She sees the two kids frozen in place and gasps. The 
kids gape at her - then Mimi falls to her knees and holds 
her hands up in prayer.) 

Your father's gonna kill you. 

MIMI 
Yeah, I know. Help us? Please? 

YOUNG MAN 
I'm really sorry about this. 

MARIA 
Enough! 

MIMI 
Mom listen, I'll explain everything later, but I think my dress must be in 
there, and I have an audition in twenty minutes. They're shooting a movie 
here in Paris about the French Revolution and they want to see me. 

MARIA 
A movie? 

MIMI 
I'd playa French peasant girl who confronts the Queen of France and begs for 
food . It's a small part, but r do have one really good scene and I get to cry in 
it. 

MARIA 
That's important? 

MIMI 
I could get noticed. 

MARIA 
We gotta move. 

TITO 
( off) 

Hey, Maria, my back's a-killin' me. Could you give me a rub? It's my left a
shoulder. 

MARIA 
The angels are weeping, I'm a-coming! 
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MAX 
(false good spirits) ~ , Hey! Tito! 

TITO 
(distraught) 

Max! It's a-good to see you. 

MAX 
It's good to see you . 

(They embrace and Tito holds Max tightly.) 

TITO 
You are my friend, Max. It's a-good to have friends . 

MAX 
Hey, what's the matter? 

Tno 
It's a-nothing. It's just a-marriage, I guess. It's just 

(He starts to cry.) 

MAX 
Tito, what happened?! 

TITO 
Maria. She is unfaithful to me. 

MAX 
Maria? Noaa. 

TITO 
Yes. 

MAX 
It's impossibl e. 

TITO 
It's a-true. 

MAX 
I don't believe it for a 
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TITO 
(grabbing Max by the shirt-front and shaking him) 

Maria is unfaithful to me!! 

MAX 
Tito, Tito' How do you know? 

TITO 
Because I saw them! 

MAX 
You saw them?! 

(Tito nods.) 
You actually saw them -? 

(He puts his palms together.) 

TITO 
No, more like a 

(With his two index fingers he indicates what he saw 
through the door.) 

MAX 
Then you didn't see them -? 

(Swimming palms.) 

TITO 
Not exactly, but I watched them. They were talking about their big a-love, 
their big a-muscle. He's young, he's a-vital. She said his thing make her 
happy! 

MAX 
Oh my God. 

TITO 
Oh, Max, I can't believe it! After all these years, we work a-so hard at this life 
a-together. But now it's like a darkness a-come inside me. Is like a nightmare. 

MAX 
Look, look, 1-1-1 just don't believe it, okay? I think you must have 
misunderstood something. 

TITO 
Never! 
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MAX 
Oh, come on! Of course you did. I mean maybe, maybe she flirted with 
someone, I'm not saying she did, but you know how it is, we all do it now and 
then, it's natured. I'll bet you've done the same thing, right? But you never 
got serious with another woman. 

TITO 

I did once. 


MAX 

You did? 


TITO 

Before Maria and I were married. 


MAX 

Before? That's hardly an affair, you know. 


TITO 

But it was crazy because I loved Maria. 


MAX 

What happened? 


TITO 

I got a-swept away. It was the famous soprano, rhe gre,lt Racon. 


MAX 

Tatiana Rac6n? 


TITO 

Tatiana Rac6n. 


MAX 

Holy cow, she's incredible. She's in Paris this week doing Salome at the 

Garnier. 


TITO 
She is a-from Russia . Rac6n. She was gentle and had a-such deep emotion, 
she could be laughing and a-crying at the same time. We had a-one night 
here in Paris while Maria was waiting for me in Vienna. I was unfaithful, now 
she is unfaithful. I have sealed myself in my own a-tomb. 

MAX 
• That's from Aida. 
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No. 

CARLO 

You're my idol. I've always wanted to meet you, my whole life. 


TITO 

No 

CARLO 
I swear to God. I was raised in Brooklyn - my parents are Italian - and all my 
father ever talked about was Tito Merelli . On the r<1dio we heard you in La 

Traviata and oh my God, we sat there with tears in our eyes. You're the best 
there is. 

TITO 

Perhaps [ misjudged you. 


SAUNDERS 

You know, we're doing Traviata in the concert tonight. 


CARLO 

The Libiamo? 


TITO 

Of course. 


MAX 

Hey, wait a second. Let's rehearse it. 


CARLO 

Now? 


MAX 
Why not? We're <111 here. And we need to assign the I ines anyway. 

CARLO 

It's all right with me. 


TITO 
Si si, proviamo. 

MAX 

Great! That's great l Now you stand here. Good. 


(the three singers face the audience) 
Now we've got to imagine that out there - no this way - right out there is a 
big audience. Thousands of people ' And-and they've come here just to hear 
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us sing. So, okay, the announcer goes to the microphone and looks out at the 
crowd: 

(Max picks ups the telephone receiver and uses one end 
of it as if it's a microphone.) 

"Mesdames et Messieurs: ['est LIn plaisir de VOllS presenter Les Trois Tenors! - I 
took French in college - S'il vous plait, applaudissez ... 

[into the phone) 
Oh, sorry, I was ... 

(he hangs up the phone) 
applaudissez pour MAX, LE TENOR! 

("Whooooooo!" - he imitates the sound of an audience 
responding - and he bows) 

Et Ie tenor celebre CARLO NUCCI! 
("Whoooooo!" - and Carlo salutes) 

Etfinalement, Ie plus grand star de la firmament, Ie grand chanteur, TlTO 
MERELL!!! 

("Whoooooooooooo! " - Tita gives a flourish.) 
Okay, like Tito always tells me, we've gotta hear the music. It 's in our heads. 
Shh. Listen. 

(They listen hard.) 

(Silence.) 

(And then the music begins. It's the lively introduction 
to the Brindisi from La Traviata - Oom-rah-pah , oom
pah-pah - and the three men sin g. Notc : the 
accompaniment is available from the rub!ishcr.) 

TITO 
Libiamo, libiamo ne'/ieti calici 

che la bellezza infiora. 

E la fuggevol, fuggevol ora s'inebrii 

a volutta 


CARLO 
Libiam ne'dolci fremiti 

MAX 
che suscita /'amore, 

TITO 
pOiche quell'ochio al core onnipotente va. 



37 November 14, 2015 

ALL THREE 
Libiamo, amore, amor fra i calici 
pili caldi baci avro. Ah! 

CHORUS 
(which we hear as we do the orchestra) 

Libiam, am 0 r,jra , calici 
pill caldi baci avril 

CARLO 
Tra voi tra voi sapro dividere 
il tempo mio giocondo; 
Tutto efollia,jollia nel mondo 
cia che non epiacer 

TITO 
Codiam, fugace e rapido 

MAX 
e'il gaudio dell 'amore, 

CARLO & TITO 
e 'ul1 fior che nasce e muore, 
ne pili si puo goder 

ALL THREE 
Codiamo, c'invita, c'invita un fervido 
accento lusinghier. 

CHORUS 
Codiamo, la tazza, 10 tazza e il cantico, 
la notte abbello e il riso; 
in questo, in questa paradiso ne scopro il I1UOVO di 

TITO 
La vita enel tripudio 

MAX 
Quando non s'ami ancora 

CARLO 
Nol dite a chi I'ignora, 

ALL THREE 
£'il mio destin cosi ... 
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ALL THREE WITH CHORUS 
Codiamo, la tazza, la tazza e il cantico, 
la notte abbella e if riso; 
in questo, in questa paradiso 
ne scopra il nuovo di 
ne scopra il nuovo di 
ne scopra il nuovo dill 

(When the number is over, they all laugh and celebrate: 
"Hoot" "Haha!") 

CARLO 
Whoa! That's so great! It makes you sweat. I'm a big sweater ... 

(Carlo pulls out the scarfhe took from Maria and wipes 
the sweat from his face and neck. Tito gapes in shock.) 

The trouble is, I sweat all over. 

(He rubs the scarf on his crotch.) 

TITO 
, AH! You' So it wasyou! Por corrupting an innocent woman you will die! 

~~ 
(Tito grabs the cheese knife and goes after Carlo. The 
allegro from the overture to Verdi's opera La Forza del 
Destino plays as Tito chases Carlo around the room and 
out the door.) 

MAX 
Tito' No! 

CARLO 
He's crazy! 

SAUNDERS 
Stop it! What are you doing! 

TITO 

I kill you , 


MAX 
Tito, please! You're not in Italy anymore! 

(They're gone.) 
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(p , 


That's it. I have had enough . I am finished with him! I will go to Assisi and 
become a nun. But first I will go to Chanel and spend his money. 

(She exits out the front door and slams it behind her.) 

SAUNDERS 
Carlo, please listen to me-

CARLO 
No! 

SAUNDERS 
Please' 

CARLO 
Forget it! 

SAUNDERS 
I need you! 

CARLO 
Never! 

SAUNDERS 
['II double your fee. 

CARLO 
No. 

SAUNDERS 
Triple your fee. 

CARLO 
[ have integrity! I'm an artist! I can't be bought! 

SAUNDERS 
Ten times your fee! 

CARLO 
.. .. .. No. I will not be involved with a man who tried to strangle me. 
Good-bye. 

(He exits out the front door.) 

MAX 
Wait! 
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SAUNDERS 
Wait! 

MAX 
Wait! 

SAUNDERS 
You can't do this! 

MAX 
Stop! 

SAUNDERS & MAX 
STOP! 

(But he's gone.) 

MAX 

They're gone. 


SAUNDERS 

Jesus Christ, now what do we do? 


MAX 
1-1-1 don't know, sir. It's only two hours till the curtain. 

SAUNDERS 
Jesus Christ. 

MAX 

Of course you've still got me. Don't forget that. 


(Saunders looks at Max and starts crying.) 

SAUNDERS 
Sorry, Ma x. You're a good man. You're honest. You 're loyal. You're going to 
be the father of my grandchild . 

(He cries again.) 
You don't know how hard I've fought for this, Ma x. I was born in Akron, Ohio. 
Can you imagine what that was like? T.S. Eliot wrote The Wasteland thinking 
about Akron, Ohio. The town had one piano and they used it as a planter. 
But even then I said no. No! This will not be the only life ahead of me. This 
will not define who I am. I want music. I want culture. I want to bring opera 
to the people. And now when I have the one chance to do exactly what I've 
dreamed about, where the hell is my tenor, Max! I need a tenor! 
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(At this moment, we hear a huge, lusty tenor voice 
outside the front door, coming down the hall, singing 0 
sale mio. It sounds like Pavarotti in his prime. The 
enormous voice is full of joy and sunlight. As Saunders 
and Max hear it, they're first confused, then amazed, . 
then in shock, and finally joyous over finding their 
solution:) 

VOICE 

(singing, off) 


Ma n 'atu sale 

CchiLl bello, oje ne'. 


(speaking, off:) 
Scusi, signora, coming through. 

(singing, off) 
osale 
osale mio 

Sta 'n/rante ate! 

Sta 'n/rante ate! 


(he knocks on the door; speaking, off:) 

Hello?! I have a-you luggage. 

(When the man who is singing gets no answer, he opens 
the door and backs in, pulling a luggage cart filled with 
the Merelli's luggage. The luggage cart stays outside the 
door at this point.) 

(He turns around and we see a tough, likeable, Italian 
man of simple origins - a former Gondolier, a street
worker, wearing the uniform and cap ofa bellhop.) 

(The man's name is Beppo and he is a bellhop at the 
hotel. He has a heavy Italian accent full of the rich 
guttural sounds of a lifetime of drinking and good 
living.) 

(He turns and sees Saunders and Max gaping at him.) 

(And what they see is an absolute dead-ringer for Tito. 
It's like the very same man, except that Beppo has a 
moustache. He is played by the same actor who plays 
Tito.) 
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BEPPO 

Forgive a-da singing, is just a-da bellhop. 


MAX 

The bellhop? 


TITO 
• I know. What a world! Ha Haaaa! 

(Max and Saunders 1001< at each other and get the same 
idea at the same moment: Ping!) 

(The swelling sounds of 0 sale mio fill the air as the 
stage goes black.) 

End of Act One 
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MARIA 

Give me ten a-minute. 


BEPPO 
I) Okay., 

(She exits into to the bedroom stage left and closes the 
door.) 

(Instantly, Rac6n enters through the front door. She is 
ravishingly beautiful, dressed superbly in silks and 
jewelry that fit her like a second skin. She speaks with a 
heavy Russian accent.) 

RACON 

Tito. It is I, Racon. 


(She kisses him on the mouth.) 

Do you remember? 

BEPPO 

It is coming back to me. 


RACON 
I am performing here in Paris this week, and am hearing that you are in city 
for concert. So I am asking myself, is it time to come see Tito after all these 
years. What do you think? 

BEPPO 

You made good decision. 


RACON 
I am liking your hotel. Is being beautiful. Do you spend much time here? 

BEPPO 

Is like second home. 


RACON 

You look the same, Tito. You have not changed. 


BEPPO 

You would be surprised . 


RACON 
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It is many years since we are seeing each other. 

BEPPO 

Yet you are even more beautiful than the day we met. 


RACON 

I am flattered. 


BEPPO 

I am honored. 


RACON 

J am impressed. 


BEPPO 

I am overwhelmed. Are you hungry? 


RACON 

I am ravenous. 


BEPPO 
Good because my producer have put out big spread for me. You like a
spread? 

RACON 

I am liking spread . 


BEPPO 

Would you like a-some tongue? 


RACON 

I am loving tongue. 


BEPPO 
(holding up the tongue and using Mr. Tongue's 
squeaky voice) 

"I am glad you love me. Sometime ( get very lonely on the plate by myself." 

RACON 
I am understanding, my little tongue. I am lonely too. But in Russia, 
everyone is lonely. 

BEPPO 
(as Mr. Tongue) 

"You should have been born in Venezia like me. You would be happier 
person." 
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RACON 

You are telling me. 


(They laugh. He touches her cheek. She presses her 
cheek to his hand.) 

BEPPO 

Wait. I put on recording for atmosphere. Don't go 'way. 


(He goes to the record player.) 

This remind me of moment in La Boheme when Rodolfo meet Mimi in Paris, 
eh? Their fingers touch, their hearts become one, so they sing together softly 
at the top of their lung. 

(The recording starts playing. It is the ravishing duet "0 
Soave Fanciulla" from La Boheme. They take it in. This 
is their life's blood.) 

RACON 

Puccini. 


BEPPO 

Puccini. 


RACON 

My record ink with Slezak. You are thinking of me. Ya znayu. 


(She wanders to the balcony.) 
Is beautiful night. The people arrive down below for concert. You must be 
proud. 

BEPPO 

Poh. For me is old hat. Still, I would like to do well at this one. 


(she takes his hand) 

Remind me: you are married now? 


RACON 
No. It is my dream. Men are being afraid of me, I am not knowing why. 

BEPPO 
Because you are strong woman. You are beautiful like goddess . They are 

) afraid you will devour them. But to me you are gentle. You are delicata. Like 
a flower. 

RACON 
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Perhaps I could be joining you at end of concert for duet. 

BEPPO 
I would like that very much. And my producer will pay you big money. He 
like to payout lots of money, it make him happy. 

(They share a laugh) 

BEPPO 

You are the most beautiful creature [ ever see. 


RACON 
Oh, Tito. You are remembering the happy times we had here in Paris 
together? 

BEPPO 

[ remember like a-yesterday. 


RACON 

The lights of the city. 


BEPPO 

The water. 


RACON 

The walks. 


BEPPO 

The food . 


RACON 

Our son. 


BEPPO 

Our son. Our son? 


RACON 
The little boy we saw playing on bank of river and we are saying "oh, if we 
are haVing child some day he will be just like this one." 

BEPPO 
Of course. And I would like such a boy. I would play soccer with him and 
show him American movie, 

rx RACON 
~. But would you take so much time from big career to be having son like this? 
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MARIA€>~ Mimi? 

MIMI 
Mother! 

MARIA 
Carlo. 

CARLO 
Mrs. MereJli. 

MIMI 
"Mrs. Merelli?" That's not what you've been calling her lately, now is it? 

CARLO 
What are you talking about?! 

MIMI 

I'm talking about the two a/you! 


MARIA 

The two of us what? 


(Rac6n gives a shout of laughter from the guest 
bedroom .) 

MARIA 

Who is that? 


CARLO 

Nobody. 


MIMI 

Nobody! 


CARLO 

You don't want to know. 


MIMI 

Mother, don't go in there. 


(Maria opens the door and sees Rac6n and Beppo 
together on the bed. Rac6n screams. Maria staggers 
backwards and faints onto the sofa.) 
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Mother! 

CARLO 
Mrs. Merelli! 

MIMI 
Mother, say something! 

(Tatiana comes running out of the bedroom to help.) 

RACON 
Ay! Oh the poor woman. Be giving her room, she is fainting. 

(Max and Saunders appear at the door, see Maria on the 
sofa and rush over.) 

MAX 
Maria? 

SAUNDERS 
Oh my God. 

MAX 
Is she all right?! 

SAUNDERS 
What happened? 

RACON 
It is Tito's mother. She fainted. 

(At this, Maria opens her eyes and rears up) 

MARIA 
Mother?! Who say I'm his mother?! 

RACON 
Tito. 

(Maria faints again - at which moment Tito enters from 
the master bedroom and sees Maria on the floor.) 

TITO 
Maria? Maria, what happen?! Oh, Maria, say something! Who did this to you! 
I will kilf him! 
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MARIA 
Tito? 

RACON 
Tito? 

CARLO 
How did you do that? 

MIMI 
Is this a trick? 

TITO 
Tatiana! What are you doing here? 

RACON 
I am hearing you are in Paris for concert and am thinking of joining you on 
stage tonight. 

SAUNDERS 
You'd do that, really? 

RACON 
If he is wanting me. 

TITO 
Of course I want you. 

SAUNDERS 
Oh my God, this could be huge. 

MARIA 
What do you mean you want Rac6n? 

TITO 
Maria, you have betrayed me. 

MARIA 
"Betrayed you?" 

TITO 
J saw you with a man! This man! I saw you together! I saw him pulling his 
clothing on! 

MIMI 

(to Carlo) 
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You see, it is the truth! It's the truth! 

(Mimi slaps Carlo across the face again , sending him 
reeling across the room.) 

CARLO 
Ow!! 

MIMI 
Get away from me! I hate you! 

(Chaos erupts, everyone accusing everyone else. During 
the chaos, Max - just like the wily servant in a Greek 
comedy - is putting everything together.) 

CARLO RACON SAUNDERS MIMI MARIA 
I didn't do What is We have 15 (through Mimi, what 
anything! happening? Is minutes and her tears) is he do to 
Whatareyou being very we cou Id lose You should you that is 
talking confusing to the skinny be ashamed so terrible? 
about?! I me. I do not conductor ofyou rself! How can 
don't u nder understand! again! How could you say that 
stand it! you do such I betrayed 

a thing! you after all 
these years? 

MAX 
~'bo STOP!! 

(The room falls silent.) 

Mimi, were you and Carlo fooling around in here this afternoon? 

MIMI 
Well 

CARLO 
Yes, we were. 

(to Tito) 
I'm sorry, sir. 

TITO 
Stay away from me! 

MAX 
And you left some clothes on the floor, didn't you. 

80 


TITO 
She's a-right! 
She's a-right! 
You have been 
sleeping with 
the man ofmy 
nightmares, 
Carlo Nucci. 
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JACQUES 

(off) 


Meester Saunder, quick! Zere is a call coming through! Someone please pick 
up! 

SAUNDERS 
Now? Are you crazy? What are you talking about?! 

JACQUES 
(off) 

Max, is for you! 

(Max hurries to the edge of the stage and takes the 
receiver from an unseen hand.) 

MAX 
Hello? Maggie!! Are you all right?! Oh my God, you're kidding. 

(to the others) 
J'm a father. 

THE OTHERS 
(an explosion, giving Max hugs and shaking his hand) 

Hey, hey! / Oh, Max! / Fantastica! 

MAX 
Oh, Maggie, J'm so sorry I wasn't there to be with you. (love you so much. 

SAUNDERS 
(grabs phone) 

Maggie, it's Daddy! Good job! Keep it up! 

MAX 
(grabs phone back) 

Wait! Is it a boy or girl? 
(to the others) 

/t's a boy. 

(Another cheer) 

RACON 
Oh, Beppo. C3n I be havink one, too? 

BEPPO 
Oh we are gonna start tonight. 

RACON 
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Heeheeeeee! 

MAX 
(into the phone) 

Henry, it's Daddy. Can you hear me? Henry? 

SAUNDERS 
You named him after me? 

MAX 
Yeah, we did. 

SAUNDERS 
Max. 

(He slaps Max on the back.) 

MAX 
Listen: can I wait to go on till the second half? I'd like to talk to Maggie for a 
while. 

SAUNDERS 
Of course, of course. Tell Maggie that I send my love. And Jacques, dear boy, 
would you be so kind as to announce the concert before I have a heart attack! 

(The lights change and Jacques begins. We hear his 
voice reverberating over the arena's sound system. 
During the following, Max continues talking to Maggie, 
but at first we can 't hear him.) 

JACQUES 
Mesdames et messieurs. Bienvenue au Stade Olympique - welcome to ze 
Olympic Stadium ofParis for ze concert ofze century: Ze Four Tenors and ze 
Soprano! 

(We hear a roar from the stands.) 
['est mon honneur to introduce to you ze stars ofze show: Premier, si'l vous 
plait, please welcome a new but wonderful tenor from Venezia, Italy, un tenor 
known as BEPPO! 

(8eppo goes out onstage to nice applause.) 

JACQUES 
Et maintenant, alors, a young man who is one ofze best opera star in ze world 
today, please welcome CARLO NUCCI! 
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(Carlo kisses Mimi, then strides out through the curtain 
and gets tumultuous applause.) 

And now we 'ave for you a fantastic surprise, a soprano who is known from ze 
Met in New York to La Scala Milan, from St. Petersburg Russia, MISS TA TIANA 
RACON! 

(Tatiana throws her head back and walks onto the stage 
like the goddess she is and receives wild applause and 
cheers.) 

(At this point a drumroll is heard, announcing the 
biggest moment of the introduction. The audience is 
hushed. The moment has arrived .) 

SAUNDERS 
(looking around) 

Wait! jacques! Wait! Where the hell is Tito?! 

MARIA 
He was a-right behind me! 

MIMI 
I just saw him! 

SAUNDERS 
TITO!!! 

(Tito runs in, smoothing his hair and adjusting his tux. 
He wears a white silk scarf.) 

TITO 
I'm a-sorry! I'm a-sorry! There were girls at the stage door, four a-deep, they 
make a fuss, "Hey Tito, look this a-way," they want a-my picture, they were ... 

(Then it dawns on him ... did Maria arrange them? He 
points his finger at her with a questioning look) 

Maria? Did you -7 

(She shrugs as if to say: who knows. But of course she 
did arrange them, out of love for Tito.) 

MARIA 
I guess you are still hot-stuff, eh? 
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(Tito kisses Maria with rapture as Jacques continues.) 

JACQUES 
(drurnroll) 

£t enfin, and finally ladies and gentlemen, ze star you 'ave been waiting for, ze 
mostfamous singer throughout ze world, please welcome TITO M£R£LLI!! 

(Tito walks through the curtain and the crowd goes 
wild. The orchestra pJays the introduction to 0 sale 
mia, and we hear the four singers singing the song to 
the roaring crowd.) 

TITO, CARLO, RACON & BEPPO 
(off) 

Ma n 'atu sale 

Cchili bello, oje ne'. 

osale mio 

Sta 'nfronte ate! 

o sale 
o sale mio 

Sta 'nfronte ate! 

Sta 'nfronte ate! 


(Meanwhile, a light picks out Max, behind the curtain to 
one side, sitting on the floor, talking to Maggie.) 

~q MAX 
D No kidding. Wow, he's big. Yeah, I would like to talk to him again. Hello, 

Henry. Henry, it's Daddy. 

(And then the curtain opens behind Max and we see all 
four singers from behind - including both Tito and 
Beppo at the same time - swelling to the ending of the 
song, as the crowd goes wild.) 

(And the lights dim on the singers and then on Max, his 
face glowing with happin ess.) 

End of Play 

[The curtain call is a retelling of the whole play in 100 seconds 
to a compressed version of the Verdi's overture to Nabucco.] 
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